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Wie alles begann...
» close reading vs. distant reading
e Von der Lehre zur Forschung — and back again:

Projekt www.annotating-literature.org

(Prof. Dr. Matthias Bauer & Dr. Angelika Zirker;
eScience-Center der Eberhard Karls Universitat Ttbingen)
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SAnnotation*

Die Erklarung von (literarischen) Texten im Sinne einer inhaltlichen
Anreicherung

werklarend” und ,interpretatorisch*:
Unsere Annotationen erklaren Worter, syntaktische Strukturen, Kontexte
von Texten und schlagen Deutungen und Interpretationen auf Basis der

Erklarungen vor
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Annotation literarischer Texte — state of the art

NOTES TO PAGES 147-51 NOTES TO PAGES 1516

6o confounds . . . Elysium: deries any distinction between the Christisn hell 30 e fives: this Bu reading makes borter sense than A1's 1 live.
and the pagan Elysian Fields, thereby refuting the notion of punishment 42 Salgmen . . . doforis: it is 4 comfort to the wretched to have had compan-
in the aftertife. fons in misery.
68 His . . . philosophers; may his (Faustus's) spirit dwell for eternity with 43 Have ... otkers?; do you siufer pain yourselves, you devils who torture
those of Plato, Arissatle, erc. athers?
101 And . .. wund: and then el me what Lusifer says. fg 5.0, chafer: portable grate,
1ofg IW. .. Spain- ie. I will connect Africa to Spain gt the Straite of 70 sel it om: ie w2t your blood on the fire In 4 saucer,
Gibcrnluf:- 74 Cansusimatum est: it 15 finished, consummated {Christ's last words on the
14 speculation: profound study. croes; John 19: 30).
1.4.3 pickedevants: shart, pointed beards. 77 Hemo, fage: fly, O man (Timothy 6 11).
4 coming: # income, B8 Then . .. souk: then there arc enough rewards o be worth a thousand
5 gofngy outs (1) expenses (2) being out at elbow. sanls.
ehe: if you do not believe me. 195 By these presemis: by this present document.
7 ot of service: unemployed, 1ol inviolate: having been fully carried out.
13-14 ui mihi discipalus; you who are my pupil. 119 these elememrr: all beneath the mioan.
16 hearen: (1) embroidered (2) thrashed (so that the wearer will receive the 122 owe seff” one and the same,
blawes). 146 i rhe dezal’s mame- this common profanity has ironically literal applica-

stavesgere; flower seeds weed 1o exterminate vermin. Bot Robin, no dm:lb[
deliberately, misunderstands and turns the insult back on Wagner, punning
meanwhile on a mave or wooden stick that can administer an arks.

tiom, like ‘the devil give thee good on't’ at IL 113-14.
150 fie this word, supplisd from Bi, scems necessary for the pense.
156 Lucifer: at the end of a list that includes the chaste Penelope, wife of

24 dimd; apprentice., : N

e s W et S Sy e T S 57

31 guilders: Dutch coins, here spoken of as French. Robin gets this name | woman as the personification nl'buul;:y; but to Mephistopheles, being in
wrong, toa, and is pateiotically wary of anything French. ; hell, nothing could be more beausiful than Lucifer before his fll

34 bt .. oft were it not for the impressive-sounding rame of, 16y s There rarm ro them): Mephistopheles turns the pages, here and ar

35 counters: tokens used to count maney, valueless in themselves. Il w81 and 187, to the passages Faustus has asked for, These stage

directions, in their original wording, represent the point of view of the
author or stage manager giving direction to the actor.
175-7 Here . . thee: when Mephistopheles pauses tessingly for a moment,

48 round slep: wisde baggy breeches.
40 Kill dewl: o recklessly daring fellow.

53 horus: (1) devils’ horns (2) cuckalds” horns. Faustus expresses his scoptical view that this single volume can actuslly
54 elefts: (2) cloven hoofs (2) vulvas. contain such a large volume of knowledge. Mephistopheles stills the
i3 plackers: dlits in petticoats. doubt by mrning the page with a flourish on “Tur, 1 warrant thee.”
fg diamerarily: dismetrically, 2.2 This comic scene cecurs in the A-text afier Faustus's visit to Rome in
J0-1 guati, . insistere: s if to follow in our (e my) footsteps. Act 3, wheee it awkwardly precedes another comic scene involving the
= e T et
2.1.23 seigniory of Emden: governorship of Emden (2 prosperous port in a Cheras :h';t Jpﬁ:ﬂll:l:i.l'l the pn;ci:e:c::r: ::L:I?ig::mml}zrwﬂ
Giermany on the North Sea). heginning of Act 3. See Nate on the Texts. Robin would zppear to be
26 Casr: give birth to, or reckon, ponder. the ‘Clown’ or rustic buffeon who ok service with Wagner in 1.4,
2y Vemi. .. Mephisiophile!: wanslated in the previous line. though here he and Rafe are horse=keepers in an inn.

437

i L
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Theoretischer Rahmen

Hermeneutik/
Textverstandnis

digitale empirische

Wissensmedien Leserforschung /
Bildungsforschung
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Ziele des Projekts

(1) die erklarende Annotation vorwiegend literarischer Texte auf eine
theoretische Basis stellen, um daraus Praxismodelle abzuleiten, die
auch fur nicht-literarische Texte von Belang sind;

(2) bildungswissenschaftliche Fragestellungen in die literaturwissen-
schaftliche Arbeit einbeziehen, um den Nutzen von Annotationen
besser erforschen zu kénnen und um zu klaren, ob und wie das
Textverstandnis des Lesers durch Annotationen verbessert werden
kann;

(3) die bislang eher geringe Verankerung der erklarenden Annotation in
den Digital Humanities konzeptuell und durch Beispiele vorantreiben
und damit sowohl eines der Anwendungsfelder der Digital Humanities
erweitern als auch neue Anwendungsmethoden generieren.
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Mehrwert digitaler Methoden

 Kollaboration

* Vernetzungsstrukturen

« QOpen access

» Aufbau von Korpora
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Ebenenmodell: Theorie

Drei Ebenen:

1. Ebene: der Leser/die Leserin erhalt grundlegende Informationen
Falls er/sie mehr erfahren mdchte, gibt es zwei weitere Ebenen, die
unterschiedliche Informationen bereithalten, die Uber etwa die reine
Wortbedeutung oder geschichtliche Daten hinausgehen:

2. Ebene: Kontextinformationen, intra- und intertextuelle Verweise, etc.

3. Ebene: Interpretationsansatze, Verweise auf Sekundarliteratur, weitere
Kontexte
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Ebenenmodell: Theorie

Annotationskategorien:
A Linguistik (Lexikon, Syntax, etc.)
B Form (Vers, narrative Struktur, Ikonizitat, etc.)
C Intratextualitat (Motive, rekurrierende Strukturen, etc.)
D Intertextualitat (Beziehungen zu anderen Texten)

E Kontext (Biographie, Historie, Philosophie, Theologie, etc.)

F Interpretation (als Synthese von A-E)
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Annotieren — Annotation

Prozess — Ergebnis
—> Digital Humanities:

Vernetzung/Vernetzungsstrukturen:

Annotieren:

e Benutzung web-basierter Tools und Verlinkung von Informationen

» Kkollaborative Hierarchisierung von Informationen

Annotation:

« dynamische Bereitstellung von Annotationsinhalten fir den Leser

 Funktion der Annotation bzgl. der Erklarung und des
Textverstandnisses

- wechselseitiges Verhaltnis von Annotierung und Annotation
- Aufbau von Korpora
- Dynamisch und kollaborativ
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Ebenenmodell: Praxis/Beispiel
Edgell Rickword, , Trench Poets* (1921)

| knew a man, he was my chum, | tried the Elegies one day,

but he grew blacker every day, but he, because he heard me say:

and would not brush the flies away, ‘What needst thou have more covering than a
nor blanch however fierce the hum man?’ 15
of passing shells; | used to read, 5 grinned nastily, and so | knew

to rouse him, random things from Donne— the worms had got his brains at last.

like ‘Get with child a mandrake-root.’ There was one thing that | might do

But you can tell he was far gone, to starve the worms; | racked my head

for he lay gaping, mackerel-eyed, for healthy things and quoted ‘Maud.’ 20
and stiff and senseless as a pOSt 10 His grin got worse and | could see

even when that old poet cried he sneered at passion’s purity.

‘I long to talk with some old lover’s ghost.”  He stank so badly, though we were great chums

| had to leave him; then rats ate his thumbs.
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‘Maud’ (Z. 20) — Ebene 1 (A-VOC; D-INTERTEXT)

A female first name. Here refers to Maud: A
Monodrama (1855), a poem by Alfred Ter nyson
(1809-1892). It was originally subtitled ‘T »
Madness’ (Sanders 434).

Learn more.

Works Cited
Sanders, Andrew. The Short Oxford History of English
History. 3rd ed. Oxforda@iR=2004-_DRtat.

Link to the full text of Maud:
http://ota.ahds.ac.uk/desc/3030
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‘Maud’ (. 20) - Ebene 2 (D-INTERTEXT)

Maud: A

Monodrama

Learn more.

In the poem the mentally unstable, unnamed speaker falls in
love with a woman called Maud. The speaker and Maud are
meeting in secret when Maud’s brother appears. He insults
the speaker and is probably killed by him in a duel. Maud
dies and the speaker loses his mind completely, but when he
joins the army he “recovers his sanity” (“Maud”).

-=> Function in “Trench Poets”
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‘Maud’ (Z. 20) — Ebene 3 (C-INTRATEXT / D-
INTER "=XT / E-KONTEXT-HIST / F-INTERPRET

“Trench Poets”

A —\Voc.
1.n. brit. coll. friend. Probably deriving
from chamber mate, confer: comrade.
(“chum, n.1.” OED Online; also: 2.n. “1.

m Maud’s begtﬁgqus;—@e@‘@m&i%g"‘(ﬁae%@-ﬁé?%tilrigrm?fwﬂgon 1.2.7),
eathlike, ha|farﬁwm@xpmﬁ/smwg zﬁw(fdﬂmpped dishing" (1 3.8-

Trench Poets we can find & atlﬁ % 1? The Iyrlcal DE
attempts to “rouse” (Ric : S% %‘ﬁg é} d‘:'i ﬁgm ed away. He
holds on to his “chum” even though he is s ANe iand senseless as a post”

(20) until he cannot, physically, bear his decaylng presence any longer (23-24). [...]

Works Cited

Mermin, Dorothy M. “Tennyson’s Maud: A Thematic Analysis.” Texas Studies in Literature and Language: A Journal of the Humanities
15:2 (1973): 267-78. Web. <http://web.a.ebscohost.com>.

Rickword, Edgell. “Trench Poets.” The New Oxford Book of War Poetry. Ed. Jon Stallworthy. Oxford: OUP, 2014. 223. Print.
Tennyson, Alfred. “Maud: A Monodrama.” In Memoriam, Maud and Other Poems. Ed. John D. Jump. London: Dent, 1974. 156-88.
Print.

Death is a major theme in
that keeps recurring thro
murder of Maud’s brothy
hold an escapist qualit
itself. Early on in the pox
herself being “ghostllke 0
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Fazit/Perspektiven:

Theorie und Praxis der erklarenden Annotation im Kontext der DH;:

close reading / distant reading
« von der Einzelfrage zum Korpus - Erstellung weiterer Korpora
e qualitative / quantitative Verfahren

« Offenlegung von Interpretationsprozessen

e Lehr- und Lerninstrument

? Darstellungskonzepte/Visualisierung
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Wir danken:

HS/OS Digital Humanities: Annotating First World War Literature
(Mergul Basaran, Mirjam Haas, Alejandra Hillebrand-Araujo, Franziska
Hofer, Stefanie HOrz, Tobias Janiak, Britta Maria Kobus, Miriam Lahrsow,
Lena Moltenbrey, Michelle Nowers, Hannah Maria Paxian, Nicole Poppe,
Susanne Riecker, Carina Sacun, Katherina Sotiriou, Christina Tauber)

www.annotating-literature.org / Peer Projekt Uni Tlbingen

Timo Stosser
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